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VOLPONE
Simpkins Little Theatre
MONTANA STATE UNIVERSITY
April 5, 6, 7, 8, 9, 1949

MONTANA STATE UNIVERSITY THEATRE
AND

MONTANA MASQUERS
PRESENT A MODERN ADAPTATION OF

BEN JONSON’S

VOLPONE
Simpkins Little Theatre
A. WOLLOCK, Director

CAST

(In order of appearance)

TOHN PECABICH
FIRST GROOM .............................................
CLEM WARD
SECOND GROOM ..........................................
nJCK HAAG
MOSCA......................................................................................... ~
„BO BROWN
VOLPONE .............................................................—........... ’ _ ..HABBY CONNICK
VOLTORE ............................................................................
..... GENE HUCHALA
CORVINO .................................. ......................................
..... WALTER SMITH
CORBACCIO .......................... -.................................................
ANNE MOORE
CANINA .......................................................................
TUNE McLEOD
COLUMBA .....................................
"............................
LOUIS KIEFER
LEONA................
’...... TOHN BADGLEY
CAPTAIN ................................................
STEVENS
FIRST SOLDIER .................................................
ROBERT HAIGHT
SECOND SOLDIER .................. -...............................................
TOHN SWEE
FIRST JUDGE ..................... -------------------- -------------------------WARD
SECOND JUDGE ------------------------------------------------------------ 1

SCENES

The play takes place in sixteenth century Venice.
ACT 1, SCENE 1 Volpone’s House
ACT 1, SCENE 2 Corvino’s House
ACT 1, SCENE 3 Corbaccio’s House
Seven Minute Intermission

ACT 2, SCENE 1 Volpone’s House
ACT 2, SCENE 2 Court of Justice
Seven Minute Intermission

ACT 3, Volpone’s House

PRODUCTION STAFF
Assistant to the Director ............................................................. John C. Stevens
Production Manager ................. _.................. -........................... Edward Patterson

Assistant to the Production Manager ........... -............................ Yvonne Kind
Staging ............ .............................. ....................................................... Robert Haight
Frank Fitzgerald, Marybelle Fry

Costumes ............................................................................................
P®g9Y Clapp
assisted by Jaimie Stewart, Betty Mayfield, Joan Hardin,
Helen Hayes
Properties .............................................................................................. Mary Jo Peterson
assisted by Rose Ellen Mudd, Mary Lee Powell, Phyllis VanVorous, Helen Volk, Betty Marble, Marie Krebsbach, Jackie
Loiselle, Dolores Ashenbrenner
Makeup ..................................
Tom Roberts
assisted by Eddie Thompson, Irene Stritch, Joan Hardin, Nancy
Fields, Yvonne Kind

Theatre Manager .......................................... -......... -........ -........ ~................ Pat Blinn

Box Office Manager ...............................................

Box Office Staff .................

Tom Roberts

Beverly Burgess
Virginia Risch, Grant Dean

Theatre Secretary .................................................................................. Virginia Risch

Ushers .................................................................... Jack Driscoll, Bryce Bridenstine

ALICE IN WONDERLAND
Montana Masquers is pleased to announce their forthcoming
production of ALICE IN WONDERLAND May 10 and 11 in the Student
Union Auditorium. This playing version of Lewis Carroll's delightful
and well-loved story is the adaptation of Eva LaGallienne and Flor
ida Friebus with music by Richard Addinsell. ALICE IN WONDER
LAND, as produced by The American Repertory Company in New
York City in April, 1947 and was received by critics and public alike
as the most charming of all stage productions of ALICE. We are
proud to be the first-non-professional theatre in the country to pro
duce this new version of ALICE IN WONDERLAND.

With the cooperation of the School of Music, we are able to
present the complete production with orchestra, singers, and chorus.
We invite your attention to the dates—May 10 and 11. Due to the
fact that we are playing only two nights to the general public (the
third night is reserved for our Interscholastic guests) it would be
wise to make your ticket reservations early in order that you will
not be disappointed.

VOLPONE
Ben Jonson has long been ranked as the greatest
our un
played playwrights. For some time after hrs death in 1637 he was
more popular than Shakespeare, but in recent years he has been
completely overshadowed by his greater contemporary, left
dust on library shelves. It is a pity, for there is much wit and^xsdom
in his plays. Any attempt to revive him for the stage is to
ap
plauded: and if we cannot have him whole, with all his n«^P
and complexity of intrigue, there is enough to make u g
in a simplified prose version like this of VOLPONE.
No one would be tempted to call the world of VOLPONE at warm
or pleasant one, but it is a REAL world, which no one who ha

looked honestly at his neighbors or deeply into his own
deny. Two hundred and forty years after Jonson, the cry
rich!" still stirs the heart; and there are some among us temptea
by the desire for wealth step by step into the depths of mdigni y,
even to the point of pandering for their own wives or disinheriting
their own sons—though perhaps not so openly as the chara ers
Jonson's play.
The essential vision behind VOLPONE is that of a world corrup
ted to its heart by gold—the very justice of the courts as well as
of all decent human feelings. The animal names of the characters
suggest the bestiality to which they have been reduced: Voltore.
Corbaccio. Corvino, birds of prey hovering over a supposed corpse.
Volpone, himself, is the Fox, a sly voluptuary who knows how o
extract from the desire of evil men to grow rich without effort tne
things he feels are the crown of life: wine, women, luxurious ap
pointments. Reclining throughout the play on the bed which is the
symbol both of his pretended disease and his real lust, he grimaces
behind the backs of his hoped-for victims—not realizing that e is
making all the while the engine which will destroy him!

The rogue always meets in Jonson a stricter just ire than he per
haps finds in real life. We see in Volpone the play of a deeply mora
man, who took seriously his mission to use satire to expose an
better the world. Beholding the spectale of vice made ridiculous on
the stage, Jonson felt, could purge out of us our own evfl, laug
away those distorting “humours" which otherwise might make or
baccios or Caninas of us all.
If there is matter in VOLPONE that strikes the sensitive as dis
gusting, that is life's fault and not Jonson's. He shows us what we
are—and if we grow red at the revelation, we should be grate
for having been taught to blush. Comedy is a pleasant teacher.

Only a little salt remaineth
Wherewith he’ll rub your cheeks till, red with laughter
They shall look fresh a week after.
LESLIE A. FIEDLER
B OF

